véc. Pravé tento jednoduchy postup
sliboval pfipadny kontakt obou stran.

Moje osoba a jméno se z celé akce

vytratily, nikde v sidlisti nefigurovaly

a mély zustat v tajnosti az do chvile, kdy
véem té&mto rodindm ptijde (za mésic po
ko8ili) pozvanka na vernisdZ do Moravské
galerie v Brné — jeji soucéasti bude i ukdzka
vzoru, ktery pfed mésicem obdrzeli na koSili.
Mésic je vhodné doba, aby se moje ,pomucka
v misté usidlila, lidé se diky ni zkontaktovali
a zacali o ni mluvit: nékdo si kosSili oblékne
a jiny ho na zékladé toho oslovi. Mésic je
dostate¢né dlouha doba k tomu, aby si o tom
stihli Fici témérF vSichni a mohl tak vzniknout
mytus, ktery v tomto misté, kde Zije témér
20 000 obyvatel, chybi; zaroven neni tak
dlouhd, aby opadla zvédavost pfijit na
vernisaz.

“”

Galerie se tak stavéa soucasti projektu;
tentokrat véak nebude podstatné, co se
vystavuje, ale kdo s kym se v galerii potka.
V8ech tisic pozvanych rodin tak maze
prostifednictvim HLAVNIHO VZORU spatfit
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SEBE NAVZAJEM.

KONTAKT / CONTACT:

Katefina Seda
Biskupcova 65

13000 Praha 3
(Czech republic)
katkaseda@centrum.cz

had in common appeared to them, and they had
symbolically divvied it up among themselves.
This approach carried the promise that each of
the parties might contact each other.

My person and name vanished from the whole
event, appearing nowhere in the housing
development and remaining, | hoped, in secrecy
until the moment when the same families
would get (one month after they got the shirt)
an invitation to the Moravian Gallery in Brno
to see the paradigm they’d received a month
earlier placed on exhibit. A month is enough
time for my *mnemonic device” to “settle

in.” The project made people contact each
other and start talking about it; some people
put the shirt on and others started talking
with them because of it. The period of time
was long enough for almost everyone to have
talked about it: it engendered a sort of myth
which was wanting at the development, with
its 20,000 inhabitants; at the same time, it
wasn’t so long that people’s curiosity wouldn’t
start flagging, so they might still come to the
exhibition.

In this way, the gallery became a part of the
project. This time, however, it won’t be what's
on display that’s important, but, who they meet
at the gallery. All of the 1,000 people invited
will thus be able, through the main paradigm,
to see the most important picture of the entire
project:

ONE ANOTHER.

Katefinu Sedou zastupuje galerie Franco Soffiantino Arte Contemporanea, Turin, Italie /
Katefina Sedé’s works courtesy of Franco Soffiantino Arte Contemporanea Gallery, Torino, ltaly

KAZDEJ PES JINA VES

FOR EVERY DOG

A DIFFERENT MASTER

KATERINA SEDA

NOVA LISEN

.Su z Ligné,” odpovim kazdému, kdo se

mé zeptd, odkud pochazim. Nikdy uz ale
nedodam, Ze Lisen je okrajova méstska

¢éast velkomésta Brna a tazatele necham

pfi tom, Ze se jedna o zapadlou vesnici.

A naopak: kdyz se zeptate nékoho z naseho
sidlisté Nova Lisen, odkud je, vétSinou se ke
svému bydlisti nepfizna a radéji frekne: ,Su
z Brna”. Jako by sidlisté vibec neexistovalo,
jako by bylo zakleté. Nikdy tady nepotkate
zadného turistu, co by tu taky hledal.

PROSIME, VYSTUPTE!

Zatimco v pUvodni ¢asti Lisné jesté potad
funguji vesnicka pravidla (zndme se navzéajem,
méme narodopisny soubor, slavime hody
atd.), Nova Lisen nese vdechny znaky pojmu
.zastavka” — vétsina obyvatel se tu ,zastavi”
jen na noc a zbytek dne travi ve mésté Brné.

Z détstvi mi utkvéla zvlastni piihoda se
spoluzackou, kterou jsem jednou po vyucéovani
doprovazela domd. Stoupaly jsme do kopce po
ulici Klajdovska a sotva nizké domy vystfidala
prvni fada panelédku, nikdo z kolemjdoucich
uz na muj pozdrav neodpovédél. Jako bych
z&istajasna zmizela, jako bych v sidlisti
zpruhlednéla a nebyla vidét. Kamaradka se
na mé nechéapavé otocila a povida: ,Tady

uz zdravit nikoho nemusi$! Jenom lidi, které
znas!” PFilis jsem tomu nerozuméla, pfesto
jsem mistni pravidlo na zpateéni cesté
vyzkouSela: délala jsem, Ze kolemjdouci
nevidim. Od rodi¢l jsem se pozdéji dozvédéla,

ze v sidlisti se lidi nezdravi, protoze se neznaji.

Kazdy se pristéhoval odjinud a obyvatelé
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NEW LiSEN

*I'm from LiSen,” is my answer to anyone who
asks where I'm from. But | never add that Lisen
is a district on the outskirts of a city; | just let
the inquirer think it's an out-of-the-way village
somewhere. Similarly, if you ask people from
our high-rise apartment development, New
Lisen, where they're from, they never admit
that’s where they’re from; they’d rather just say
*I’'m from Brno.” As if the development didn’t
exist; as if it were cursed. You'll never run into
tourists here — what would they be looking for?

PLEASE LEAVE THE CARRIAGE

While the old village ways survive in Old LiSen
(we known each other here, we have a local folk
preservation group, we have social functions...),
New LisSen has the character of a tram stop:
most of its inhabitants just “get off

at their stop” for the night and spend

the rest of the day in the city.

A childhood experience has stuck in my
memory: | was with one of my primary school
classmates, walking her home after school
one day. We climbed the hill along Klajdovska
Street and as soon as the low houses gave
way to the first buildings, people stopped
answering when | wished them a good day. It
was as if — out of the blue — the development
had made me invisible. My friend turned to me,
perplexed, and said, “Around here you don’t
have to say hello to everyone anymore — only
to those you know!” | remember | didn‘t quite
understand, although | did heed the advice on
my way back: | made as if | didnt see anyone
passing by. | later learned from my parents that




sidlisté nemaji nic spoleé¢ného. Znélo to
logicky a ja se se tim tehdy prestala zabyvat.

KAZDEJ PES JINA VES

Loni na jafe jsem si v8imla, Ze se sidlisté
vyrazné zménilo. Sedy celek se doslova
rozpadl pod novymi pestrobarevnymi
omitkami a Nova LiSen se rozzéfila jako
strhujici atrakce. ZpUsobila to ,Regenerace
panelovych domd”, na které spolupracovalo
nékolik architektu. Zadny z nich ale nebral
ohled na celek a ke kazdému domu pftistoupil
jednotlivé, proto vypada sidlisté jako vzornik
nejraznéjsich doma. Na zakladé toho jsem

si uvédomila, Ze pfesné tohle je véc, ktera
obyvatele spojuje, a ktera byla az dosud
neviditelna: KAZDY JE ODJINUD! Kdyz
jsem pak pfiSla do jiného sidlisté na opacné
stran& mésta, uvidéla jsem stejny obraz.
Uvidéla jsem HLAVNI VZOR SIDLISTE.

HLAVNI VZOR

Ale barevné odliSeni domu nepfineslo
zadnou zménu v chovani lidi: kazdy nadale
vidi a zdravi jen ty, které znd. Rozhodla
jsem se tedy, Ze musim pfijit na zpGsob, jak
HLAVNI VZOR ukéazat tak, aby obyvatele
sidlisté spojil; chtéla jsem tim regenerovat
nejen toto misto, ale i vztahy v ném.

Na zac¢atku mé dvahy stalo nasledujici zjisténi:
spole¢né véc se zviditelni ve chvili, kdy se o ni
mezi sebou rozdélime. Pokud chci, aby se lidé
na zékladé& hlavniho vzoru (,kazdy je odjinud”)
spojili, musim ho mezi né spravedlivé rozdélit.

JAK HO UKAZAT?

Rozhodla jsem se vytvofit obraz sidlisté. Od
jednotlivych architektl jsem ziskala navrhy
hlavnich typtd dom a kladla je vedle sebe
tak, abych se co nejvice pfiblizila dojmu, Ze
kazdy z nich pochéazi odjinud. Do$lo mi, ze

people don‘t say hello in housing developments
because they don’t know each other. Everyone
moves to them from different places and they
have nothing in common. That seemed to make
good sense, so | stopped worrying about it.

FOR EVERY DOG A DIFFERENT MASTER

But last fall | suddenly noticed that the
development had changed significantly. The
grey complex had literally become fragmented
beneath coats of bright paint and New Lisen
shone like a splendid attraction. It was the
result of a project several architects had
worked on together called the "Regeneration
of High-Rise Housing Developments.” However,
none of them took an overarching view of

the whole, approaching each building on its
own; that’s why the development took on the
appearance of a pattern book of buildings, each
one different from the next. On this basis, |
suddenly realized that was precisely the thing
that united all the inhabitants, though it hadn’t
been visible up to that point: EVERYONE
COMES FROM SOMEWHERE DIFFERENT!
When | found myself in a development on

the other side of town a few days later, the
same scene opened up before my eyes. | was
looking at the NEW PARADIGM of the housing
development.

THE NEW PARADIGM

The colorful individualization of each building
had no effect on people’s behavior, though:
they still only said hello to those they knew.
That’s why | took it upon myself to find a way

to make the MAIN PARADIGM show and

thus unite the inhabitants of the development,
thereby regenerating not only the place, but the
relationships in it as well.

One of my first thoughts came from the
following realization: the thing we have in
common really becomes visible when we divide
it up amongst ourselves. If | want people

to unite on the basis of the main paradigm
(everyone comes from somewhere different), |
had to divide it up among them equitably.

HOW TO MAKE IT SHOW?

| decided to create an image of the
development: | got the blueprints for the
main types of building and placed them
next to one another so as to get as close as
| could to making the impression that each

jedinéa cesta, jak takovou véc spravedlivé
rozdélit, je jeji zmnozeni. A protoZe jsem od
zacéatku pfistupovala k HLAVNIMU VZORU
jako ke skuteé¢nému obrazu, rozhodla

jsem se zmnozit ho na platno. Tento navrh
jsem nechala vytisknout na textil.

Kdyz jsem zmnozZeny obraz drzela poprvé v
ruce, uvédomila jsem si, Ze pokud chci, aby
lidé pochopili, Ze se jednd o VZOR, musi

ho navzajem uvidét. A jak mohou tento vzor
navzéjem uvidét? Kdyz ho budou mit na
sobé! Z platna jsem nechala usit tisic koSil
— myslim, Ze pravé tato ¢ast odévu nejlépe
ztélesniuje jakéhosi ,neviditelného ¢lovéka,”
ktery by mohl obyvatele vzajemné spojit.

ZMIZ!

Kone&né& jsem méla v ruce vzorek HLAVNIHO
VZORU, ale to jesté nezarucéovalo, Ze se
obyvatelé sidlisté jeho prostfednictvim
navzéjem uvidi. Vychézela jsem z pfedpokladu,
Z2e o spole¢nou véc se lidé museji podélit
sami, jinak je nespoji. Tehdy jsem pochopila,
Zze HLAVNI VZOR umozni obyvatelum sidlisté
vzajemnost pod jednou podminkou — NESMIM
STAT MEZI NIMI! Bylo to poprvé, kdy jsem
ve svém projektu neméla byt viditelnym
stifedem veskerého déni. Jenze tentokrat na
mé neviditelnosti zaviselo vyvrcholeni celého
projektu. Védéla jsem: MUSIM ZMIZET!

ROZDELTE SE!

V zajmu utajeni akce jsem seznam obyvatel
sidlisté nesméla ziskat oficialni cestou, na
uradé. Nékolik dnti jsem chodila po sidlisti
a opisovala jména z domovnich zvonku.
Pak jsem ze seznamu vybrala tisic rodin

a vytvofila z nich dvojice. Davala jsem

si zéalezet na tom, aby uprostfed vybrané
dvojice lezela na mapé Liseriska rokle —
misto, které zarucovalo, Ze rodiny jsou od
sebe dostate¢né vzdalené a neznaji se.

Do v8ech takto sparovanych rodin jsem

30. kvétna 2007 odeslala poStou totoZné
bali¢ky s kosili, usitou z latky s HLAVNIM
VZOREM, a jako odesilatele jsem vzdy
uvedla protilehlou rodinu. Diky tomu se
kazdy par rodin symbolicky délil o spoleé¢nou
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came from a different place. It occurred to
me then that the only way | was going to be
able divide such a thing up equitably was by
reproducing it. Because |'d conceived of the
*MAIN PARADIGM” as a real picture from
the start, | decided to reproduce it on fabric
and then sent my design to a textile printer.

Then, when | was holding the reproduced
image in my hands, | realized that in order
for people to understand that it was a
PARADIGM, they were going to have to
see it among them. And how would they be
able to see a PARADIGM like that among
them? By wearing it! | had 1,000 shirts sewn
using the printed fabric — it was that article
of clothing that best enabled me to embody
the sort of “invisible person” that might be
able to unite the development’s inhabitants.

DISAPPEAR!

Finally, | had the MAIN PATTERN in in hand.
However, that didn’t guarantee they’d be
actually able to see each other through it. |
was basing myself on the idea that people
would have to do the dividing up themselves,
or it wouldn’t bring them together. Then it
dawned on me that the main paradigm would
only enable the inhabitants of the housing
development to see each other on one condition
— | SHOULDN'T BE STANDING IN THEIR
MIDST! All of a sudden | found myself facing
the most important task of the entire project:

| HAD TO DISAPEAR! It was the first time |
wouldn’t be the visible center of all activities
in one of my projects. This time, however, the
culmination of the whole project depended on
my invisibility. | knew | HAD TO DISAPPEAR!

DIVVY IT UP!

In order for the event to remain a secret, | had
to get a list of the development’s inhabitants in
some way other than through official channels:
for several days, | went around the development
and copied their names off the buzzers at the
entrance to each building. Then | chose 1,000
families on the list and paired them up. | always
tried to make sure that the “Lisen Gorge” lay
between the pair I’'d chosen, which ensured
they lived far enough from each other and
therefore probably wouldn’t know each other.
On May 30, 2007, | sent out the same package
containing the shirt sewn out of the fabric with
the main paradigm on it, always putting the
other family in the pair down as the sender.
Thus, in this simple way, something each pair
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